2NTR OD UCTION.                                *
and still adapted to short and pithy compositions. Hariri makes much use of it in his work, and for excellent specimens of it the student may be referred to the Third and Fifth Assemblies. The Arabic prosodists seem to haye detected the relationship of the rejez to rhymed prose, for Al Akhfash held that the two-footed rejez was only prose. The first who composed a regular poem, or kasideh, in rejez^ is said to have been Al Aghlab al 'Ajili? in the time of Mohammed. After him came Al 'Ajaj;' but I believe that no long poem of conspicuous merit has been written in this measure. The grammatical treatise, called the Alfiyeh, by Ibn Malik, which is often cited in the notes to this translation, is in rejez muzdawij; that is, the second hemistich of each verse rhymes with the first, and each rhyme is limited to a single verse. So also are the "Beauties of Syntax/' by Hariri.
Yerse, or poetry proper, was a development of rejez. As poetical culture was extended, the Arabs felt the want of more harmonious and stately measures, and gradually formed for themselves a more varied and yet a more severe versification. Throughout the Arab prosody we may, however, trace the primitive and rudimentary rejez in the iambic and anapaestic character of the lines. The taste and scholarship of Hariri have enabled him to diversify his work by introducing most the metres which were in use in his time * but among the older poets only four or five of these were commonly employed. In the celebrated collection of Arab verses, called the Hamaseh of Abu Temmam, more than five'hundred of the pieces are in the metre tawil; the Jcdmil, wdfir, and fiastt follow at a great distance, each having less than a hundred, while the others are but sparingly used. Of the seven